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MR. THEODORE WERNER. 





Tue subject of Tue Lute’s portrait for this 
month is one of the greatest violinists in 
Europe. Born in Amsterdam, he showed a 
precocious love of music at the early age of 
three years, when he received the present of a 
toy violin from a Christmastree. Asan infant 
prodigy he became a star in Holland when 
-only seven years old, and subsequently he 
studied seriously and assiduously at the 
Amsterdam Conservatoire under the celebrated 
professor, Coenen. Here he remained until he 
had reached his seventeenth year, and he 
concluded his musical education under Joachim 
in Berlin. The playing of Mr. Werner is 
essentially that which might have been expected 
from one who had such exceptional advantages 
of training, plus the innate talent and the 
patient study which the soloist has obviously 
brought to bear upon his method. Dr. Joachim 
—like Josef Ludwig, Wilhelmj, and, indeed 
every great player—insists upon corvect position 
to start with. It is essential not only that the 
fiddle be held correctly by the left. hand, but 
also that the bow should be delicately poised 
by the proper adjustment of the thumb and 
the two important fingers of the right. It may 
seem strange that we should refer to such 
details in connection with an eminent artist, 
but their importance cannot be overstated. 
Quantities of violinists are at large whose 
success, if any, is achieved only in spite of their 
faulty position. That is to say, that they are 
handicapped im limine by their own clumsiness. 
We mention no names, but we could. To 
them comparatively simple music is more or 
less difficult—as they will be the first to tell 
you; and actual difficulties become impossi- 
bilities. _That is why the works of Paganini— 
himself a master of position—are given a 
particularly wide berth by the. ordinary concert 
violinist. 

But for an artist such as Herr Werner no 
published music has any terrors. Gifted by 
nature with rare ability, a musician to the 
backbone, and .the modest r of the 
most perfect style, he will play you with ease. 








passages that the average violinist of the 
Monday “ Pops” would despair of negotiating, 
and, indeed, would not be such a fool as to 


attempt. Herr Werner, like Sarasate, always 
plays in tune. His tone is pure and. sym- 
pathetic. His readings are grandly artistic 


and without the taint of sentimentality or clap- 
trap. He is also an accomplished pianist, 
and he wields a billiard cue with almost the 
same dexterity as his fiddle bow. He never 
talks “shop,” though he takes an intelligent 
interest in nearly any subject. He isa great 
favourite among those who have the advantage 
of his acquaintance, and, unlike the majority 
of musical people, he has a keen perception of 
the ridiculous.* Mr, Theodore Werner is a 
notable acquisition to THe Lute's Portrait 
Gallery, even if he be not at this moment 
estimated at his true value by certain alleged 
musical critics. Unfortunately, perhaps, for 
some of these gentry, we know what we talk 
about. 





- CURRENT NOTES. 





On Friday afternoon, February 3, M. de 
Pachmann gave a pianoforte recital at St. 
“oagae Hall, which was densely crowded by 
is admirers, among whom we humbly rank. 
As usual his most highly relished numbers were 
the compositions of Chopin, a musician to 
whose works M. de Pachmann seems consti- 
juted by nature and art to lend the nicest 
interpretation. At the conclusion of the 


.programme the favourite pianist received an 


ovation, which must have flattered even him, 
and the audience did not disperse until he had 
vouchsafed no less than two extra items. 
During the performance of these the attitude of 
many of the fair sex suggested not only 
appreciation but adoration. 

x* * 

* 

On February 7, Mr. Carl Heinzen gave an 
admirable violin recital at St. James’s Hall, 
when he was assisted by the American bass 
singer, Mr. Ernest Sharpe (whose portrait 
appeared in last month’s Lute). Mr. Heinzen’s 
method of violin-playing is most refreshingly 
sound, and in these days when much slip-shod 
and mediocre work is puffed and praised, it is 
pleasant indeed to find a comparatively un- 
known soloist who possesses such rare style. 
All his pieces, which ranged from Bach to 
Dvérak, were given with perfect intonation and 
admirable quality. He introduced a Sonatine 


* In this respect -he resembles Sir Charles Hubert 
Parry.—Eb. - 
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(Op. 100) for violin and piano for the first time 
in London. This proved to be most interesting 
conveying as it does not a little of that American 
“local colour’? which is so manifest in the 
same composer’s Symphony “ From the New 
World.” 


In the ‘* Adagio” by Viotti, and the March 
(which constitutes the second movement of an 
‘Italian Suite” arranged from the works of 
Paganini by Herr Wilhelmj) Mr. Heinzen 
displayed a broad classical sympathy and 
brilliant executive ability. Mr. Ernest Sharpe 
introduced three songs for the first time in 
England by Herr August Bungert, a gentleman 
whose works are little known here. They were 
beautifully rendered by the singer, and we are 
glad to have made their acquaintance. But 
they are of the complacent German Folk-song 
variety which, while doubtless as soul-satisfying 
in the Fatherland as the blesséd word Mesopo- 
tamia in an English Little Bethel, is not 
calculated to stimulate the enthusiasm of 
European musicians. In fact we do not love 
Mr. Bungert. A real treat, and a model of 
artistic vocalism, was the little bouquet of three 
songs: ‘‘ Du bist wie eine Blume (Chadwick), 
“Tf I but knew” (Wilson G. Smith), and “A 
soldier should be jolly” (Old English, 1610). 
The first two are by American writers and 
deservedly popular in “the States.” The last 
is a breezy. traditional air to which Mr. Sharpe 
did every justice, though he might possibly have 
let it go a little Ae 3 

x 

Tue Bach Choir gave their fifty-ninth 
public concert at the Queen’s Hall on the 
evening of February 7, when Professor Villiers 
Stanford conducted a generally fine performance 
of works exclusively by Bach. The orchestral 
‘* Suite’ in B minor, consisting of seven move- 
ments in stereotyped form, was most interesting 
and very delicately aad agreeably rendered. 
The Concerto for two claviers was also most 
pleasingly interpreted, Miss Fannie Davies and 
Mr. Leonard Borwick officiating as soloists. 
In the fine Church Cantata, “ Ein’ feste Burg,” 
for soli, chorus, and orchestra, Misses Agnes 
Nichols and Muriel Foster, with Messrs. 
William Green and Andrew Black, came 
forward as soprano, alto, tenor and bass 
respectively. The first-named lady distinguished 
herself especially in the air ‘* Within my heart 
of hearts,” and the effect of the concluding 
Chorale, which is practically Luther’s Hymn 
grandly harmonized, was simply superb. 

* * 


* 

Tue feature of the Popular Concerts during 
last month was the re-appearance, in his time- 
honoured post as leader, of Dr. Joachim. This 
great artist received a warm ovation on taking 
his seat at the concert of February 13, and it 
was evident that he appreciated the sympathy [4 
with which the large audience eal ayo hig <a oe 

nt ‘) 


after his récent bereavement. e follows 





Saturday afternoon he led with masterly skill 
Mendelssohn’s B flat String Quintet (Op. 87) 
and accompanied Miss ‘Fanny Davies in 
Beethoven’s Sonata for piano and violin (No. 1, 
Op. 30). Three pleasing songs by 
Hildach, viz., “In einem Rosengiirtelein,” 
‘‘ Ach, nur ein Viertelstiindchen,” and “ Will 
Niemand Singen,” were ably sung by Mrs. 
Helen Trust, who deserves credit for intro- 
ducing the very agreeable works of one who is 
little, if at all, known to. the British Public. 
For our part, we frankly confess that we were 
not previously acquainted with the name of 
Herr Hildach. 
ar 

* 

‘ ALICE IN WONDERLAND,” libretto by the 
late Mr. Savile Clarke, music by Mr. Walter 
Slaughter, reached its tooth performance on 
Friday, February 17, when a souvenir album, 
containing the names of those most concerned, 
was distributed to the audience. 

+ a 

Tue students of the Royal Academy of 
Music gave an Organ Recital at Queen’s Hall 
on February 9, when ameng other interesting 
items an Organ Sonata, by Mr. Edward Elgar, 
was ably played by Mr. George D. Cunningham. 
—QOn Monday, February 20, the same students 
gave a chamber concert at St. James’s Hall, 
when four songs composed by present students 
formed the only novelties. These were: ‘ On 
a faded -violet,”’ ‘*Good Night,” and ‘“ The 
Rose,” by Mabel E. Colyer, Potter Exhibi- 
tionist (capitally sung by Miss Gertrude 
Drinkwater), and ‘‘ The Voice of Music,” by 
Adam von Ahn Carse, Macfarren Scholar 
(finely interpreted by Mr. W. R. Maxwell). 
The last named vocal piece is of a somewhat 
ambitious character, being scored for strings, 
harp, and drums. It proved very effective, 
and the soloist’s tenor voice told well in the 
unconventional music. 


* R 

On February 10 Madame Albani gave a 
‘Grand Evening Concert” at the Queen’s 
Hall, when she was assisted by Miss Ada 
Crossley, Mr. Edward Lloyd, Mr. Ben Davies, 
Mr. Santley and M. Johannes Wolff (violin). 
It was a new and rétreshing departure for a 
prominent prima donna to so far forego any 
desire for exclusive individual display as to 
devote the first part of her programme to the 
discussion of Professor Stanford’s ‘*Te Deum.” 
The composer conducted a generally good 
reading, albeit the chorus was at times a little 
ragged. The quartets, ‘‘ Thou art the King of 
Glory,” and ‘‘ Day by day we magnify thee,” 
sung by the vocalists above named excepting 
Mr. Ben Davies, were perhaps the best items, 
though the impressive Finale was _ very 
effectively rendered. In the second part 
Mr. Ben Davies combined with Mme. Albani 
lengthy duet between Siegfried and 
Hea oa de which -closes the third Act of 


oy.” 


In this number the lady’s grand 
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voice showed signs of wear; it is to be 
questioned whether she. should have under- 
taken so exacting a véle. At least she was 
unselfish, for she always did her music justice 
if she did not embellish it, and the enthusiastic 
strains, with their exciting orchestral accom- 
paniment, are always an intellectual treat 
unless they are absolutely spoiled. Mr. Ben 
Davies was great in this item. 
5 8 


tk 
Say what one may about the music ot these 
light pieces, which are neither comic operas 
nor burlesques, but rather entertainments, we 
found great pleasure in the setting by Messrs. 
Ivan Caryll and Lionel Monckton of the 
numerous musical numbers which enliven * A 
Runaway Girl” at the Gaiety Theatre. 
Ridiculous though it may appear, we saw this 
piece for the first time only the other day, 
although “The Runaway Girl” has been 
running away for we do not know how long! 
Without doubt there is a knack about the 
preparation of these trifles, and it is not by 
any means given to every composer to combine 
the neatness, dexterity, and elegance which 
distinguish the music of ‘* The Runaway Girl.” 
e.8 


ok 

AmonG the mass of concerts given during 
the last month we can only touch lightly on a 
few. Herr Elderhorst gave the fourth concert 
of his second series at Steinway Hall on 
February 21, when the Elderhorst quartet 
party, consisting of MM. Elderhorst, Kornfeld, 
Hobday, and Whitehouse played as pieces de 
vésistance quartets by Mozart and Brahms, 
Miss Florence Lancaster (soprano) sang, and 
Herr Lutter performed as piano solo Beeth- 
oven’s sonata in D minor (Op. 31). To-day’s 
concert is peculiarly interesting, comprising as 
it does Dvérék's “Nigger Melody” string 
quartet, and two instrumental pieces by R. 
Mardl. — On Mondays, February 13 and 
February 27, Ernst von Dohnanyi gave 
piano recitals at St. James’s Hall. At his 
second recital the music of Brahms bulked 
largely in the programme, no less than eight 
pieces being: set down opposite his name. 
Dohnanyi, though a young man, has quickly 
achieved a foremost position in the ranks of 
pianists. He is, for the moment, and with 
every justification, a lion in London musical 
society. 

** 

Miss Marigz Gou tp gave a vocal recital on 
February 10 at Steinway Hall, assisted by the 
violin and piano playing of Messrs. Alfred and 
Sigmund Oppenheim. Mr. A. Oppenheim 
introduced for the first time in London the two 
first movements of a violin concerto in A minor 
by Sitt, and the brothers combined in duets 
by Ed. Schiitt and Rubinstein. Mr. Sigmund 
Oppenheim played as pianoforte solo Schu- 
mann’s “ Etudes Symphoniques” with re- 
markable taste and dash; Miss Gould shone in 
varied vocal selections, ranging from Handel 





to Chaminade. The ballad by the latter, 
** Partout,” is extremely pleasing and was 
particularly well sung.—Miss Ethel Barns 
(violin) and Mr. Charles Phillips (vocalist 
gave their third Chamber Concert (first pre 
at Queen's Hall on February 14, when they 
were “kindly assisted” by Mr. Leonard 
Borwick, the celebrated pianist. Mr. Phillips 
introduced three songs by Goldmark, entitled 
respectively, ‘* Sommerlied,” ‘Wenn ich dick 
seh,” and “ Die Nachtigall,” for the first time 
in England.—Miss Fanny Littmann gave a 
Grand Evening Concert on February 17, at 
Queen’s Hall, when Seiior Rubio officiated as 
violoncellist, and Misses Katharine Elder and 
Agnes Witting as vocalists. Miss Littmann 
played with nice taste and brilliant execution 
pianoforte solos by Brahms, Schumann, Ed. 
Schitt, and Liszt, in addition to joining Sefior 
Rubio in the violoncello and piano duet 
‘* Variations Concertantes,”’ by Mendelssohn. 
The songs were ably accompanied by Mr. 
Ernest Walker. 


x * 
* 


Lapy Hatt made her first appearance in 
America at Boston on February 18, when she 
received a most enthusiastic ovation.—The 
same day Mme. Albani and her concert party 
sailed from England for a tour in South Africa. 
They expect to return about the middle of 
May.—Mr. G. H. Betjemann, a player in the 
Covent Garden Opera orchestra for upwards 
of thirty years, who lately succeeded the late 
Mr. Carrodus as leader, has resigned his 
position. 

x *: 1K 

M. bE PacHMANN, at a recent meeting of the 
Curtius Concert Club, gave a fine rendering of 
the Waldstein Sonata, Weber's Polacca in E, 
with the introduction by Liszt, which addition 
transforms a work of moderate technical 
difficulty into one of advanced requirements, 
and lastly, a long selection from Chopin. There 
is always something fresh to admire in M. de 
Pachmann’s playing of Chopin, and on this 
occasion in the Mazurka in B minor, Op. 33, 
he arrived at a surprising effect of distance, 
giving the impression that dancers and 
musicians alike, had danced and played them- 
selves nearly out of sight and sound, and had 
then re-appeared on the scene, dancing in 
again with renewed spirit and vigour. M. de 
Pachmann played on a Bechstein piano. Two 
weeks later, at a performance of some of 
Beethoven's works, under the direction of Mr. 
Arnold Dolmetsch, a strong contrast to this 
powerful modern grand, was offered by the 
playing of Mme. Elodie Dolmetsch on a 
genuine Hammerclavier. This instrument was 
made by Broadwood in 1815, has been restored 
by Mr. Dolmetsch, and is in a perfectly play- 
able condition. Its tone is pure and sweet, 
and blends charmingly with voice and with 
violin and ’cello. Mme. Dolmetsch chose as 


-her solo the so-called ‘* Moonlight” Sonata, 
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composed in 1802, therefore almost a contem- 
porary of the Hammerclavier. The success 
of the first two movements was unqualified, 
but in the third movement, notwithstanding 
her brilliant and clear execution of the many 
rapid passages, one’s thoughts recurred with 
pleasure to the present day and to the iron 
bars and greater strength of a modern Bechstein 
or Broadwood. The revival was a most 
interesting feature of the winter season of 
this club. 


* * 
* 


It is with sincere regret that we chronicle 
the death of Madame Louise Liebhart, who 
passed away on February 22. On the 
14th of last July Madame Liebhart received 
the compliment of a performance for her 
benefit at Her Majesty’s Theatre, when a. sum 
of some £700 was realised by the exertions of 
the Committee under the patronage of Her 
Majesty the Queen. The gifted artist had 
done loyal work for operatic art at the old 
Her Majesty’s, and at Covent Garden ; latterly 
she confined herself principally to teaching. 
We had the honour of the prima donna’s 
acquaintance only at a period when her fine 
voice had suffered the inevitable deterioration 
of years, but until the last she preserved the 
artistic method and the engaging manner 
which had distinguished her as a girl. 

ce 
* 

On February 22 a select audience was 
bidden to the Victoria Hall of the Hotel Cecil, 
where a reception was held by Madame Caro 
Roma. This lady was born in California, and 
has evidently had the advantage of the best 
training.. In the course of the afternoon she 
sang one or two songs, notably the “ Jewel 
Song” from Gounod’s “ Faust.” In this the 
fine quality of her middle register was remark- 
able, and very rich and full were her lower 
notes, which in most soprano voices are the 
weakest. 

e,,* 

On February 23, by the courtesy of 
Mr. Cyril Maude to whom the opera is 
dedicated, an opportunity was afforded to 
Mr. Paul Graener, the musical director of the 
Haymarket Theatre, of giving a recital.at that 
house of his one-act piece, “The Faithful 
Sentry.” Under the title, ‘‘Der Vierjahrige 
Posten,” the German ‘libretto ‘of this operetta 
was written by Theodor Kérner, the soldier 
poet who died in 1813. It may thus be 
imagined that it is now somewhat out of date, 
and the position is not improved when we add 
that the translation, attributed on the title- 
page of the published score to “ Samuel 
Gordon,” is infinitely less poetical than the 
original. Opening the book at random I 
stumble on and over these lines: 

Veit. What is it your Cunning has fashioned 
Your life from this danger to win ? 


Come then we must lose not a moment ; 
My plan I'll unfold you within. 


DvuvatL. 


what unseemly display after the 





And again, turning over one page: 
KitcHEN. God, unto my supplications 
Thy all gracious ear impart. 
* * 


ck 

Sucu things sound more likethe conscientious 
efforts of a foreigner—shall we say a German? 
—than of a Scotsman, Englishman, or Irish- 
man. The music. so far resembles that of 
‘¢ Cavailevia,” in that it is written to a one-act 
piece and includes an intermezzo, here impro- 
perly termed “‘ Entr’acte.” Mr, Paul Graener 
seems to be a determined gentleman without 
much sense of humour. He had a fine 
epportunity of airing his inspirations; many 
prominent people were present and anxious to 
acclaim his talent. The President of the 
Royal Academy of Music was there; WE 
were there; unfortunately the inspirations 
were conspicuous by their absence. Mrs. 
Graener, the composer’s wife, sang the part of 
Kitchen with great skill and effect. We say 
skill because her music is pitched-so high and 
is so distressing to the voice that few vocalists 
could have made it tolerable. The other 


performers were more than adequate, but they 
were engaged on such an ungrateful task that 
we shall reserve a mention of their names 
until they can be mentioned in connection with 
more worthy material. 

a 


* 


* 

Tue first performance of ‘‘ The Coquette” 
(a new comic opera in three acts written 
by H. Dam and Clifton Bingham, music by 
Justin Clerice) was characterised by a some- 
all of the 
curtain. The lessee of the Prince of Wales’s 
Theatre was so far undignified as to engage in 
an altercation with some gallery ‘ roughs,” 
who may have been sent there for the express 
purpose of creating a disturbance. If this 
were so Mr. Lowenfeld merely played into 
their hands; if it were not so, it was in the 
highest degree impolitic on his part to argue 
with public opinion, however absurd or how- 
ever rudely conveyed. On the second night, 
however, everything went most smoothly before 
a sympathetic and crowded house. 

* 

“ Tue Coquette,” by’ H. Dam, lyrics by- 
Clifton Bingham, and music by Justin Clerice, 
reflects, as we think, more credit upon the 
composer than anyone else concerned. Mr. 
Clerice, in this comic opera, goes some distance 
towards reviving the associations of old- 
fashioned opera-bouffe indissolubly wedded to 
Offenbach. The story with which he has to 
deal is by no means unsuitable for light treat- 
ment, and while Mr. Dam acknowledges his 
obligation to a Spanish source, he has con- 
trived scenes of considerable effectiveness and 
charm. The lyrics of Mr. Bingham are, on 
the whole, better than what one looks for in 
this class of piece, though they might in certain 
instances have been improved, and the scenery 
and general production is on a lavish and 
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artistic scale. None the less, the music of 
Mr. Clerice is by far the most attractive 
feature ; there is throughout, if not absolute 
inspiration or striking originality, at any rate 
a buoyant and exhilarating vein of melody 
which cannot fail to please not only musicians 
but also that large class of people, who, having 
worked hard during the day, welcome some 
relaxation at night. 
* * 

WHEN we say that we are in “‘ The Coquette” 
frequently reminded of Offenbach we must be 
understood to intend a very high compliment, 
and by no means to suggest anything in the 
nature of plagiarism. To Offenbach it was 
given to combine the highest musical ability 
with an original faculty for conveying a quality 
of spontaneous gaiety and pleasurable excite- 
ment that was unknown before his day. None 
of his many imitators have reproduced this 
quality in anything like the same degree. 
Lecocq with his ‘‘Madame Angot” was 
admirable enough, but he had not the force 
of the composer of “The Princess of 
Trebizonde;”” and every modern composer 
of comic operettas seems to avoid the very 
attributes which made Offenbach’s music so 
successful. In England at least a namby- 
pamby tone seems to prevail, and you will find 
the airs even in such light pieces as ‘‘ The 
Geisha,” ‘‘ The Greek Slave,” ‘‘ The Runaway 
Girl,” &c., &c., to be permeated with a kind of 
ambitious and infinitely pathetic endeavour to 
be “soulful” and ‘ unconventional.” The 
result is the realisation of perfect common- 
place. For the people who write these things 
have only a limited number of chords and ideas 
among them. * 

ieee. 


* 

In “ The Coquette,” Mr. Clerice has steered 
well clear of such pretentious vulgarity. He 
has started out to write a pleasing comic 
opera, and he has done so. His musicianly 
equipment for his task is never for a moment 
in doubt, but he does not endeavour to say in 
effect ‘‘ What a fine fellow am I” to the bore- 
dom of his audience. Knowing what he does 
he can afford to be simple while always nice ; 
he does not find it necessary to pile rocks on 
flies, or to modulate into a remote key in order 
to make an ass of himself in the endeavour to 
return to his original one. As a consequence, 
his work is not only sound but refreshing. He 
shows in his instrumentation, in the turns of 
his phrases, and in a thousand ways appreciable 
by musicians, the thoroughness of his know- 
ledge, but he does not seek to éfater les gens ; 
nay, rather he designs to edify them. And 
he does. 

* * 

“ Tue Coquette” is in our opinion the most 
musical comic opera that has been recently 
produced. The sustained excellence is very 
temarkable. From beginning to end there is 
nothing common or cheap about it. There is, 


most properly, no attempt at “ high falutin’,” 
but they who have ears to hear will appreciate 
in its course countless mwances and subtleties 
which could only be the result of knowledge, 
experience, and musical ability. It is un- 
necessary at this date to point to individual 
numbers for especial praise. Doubtless some 
are better than others, but all are good, and 
there is not a dull bar in the opera. 
* 


* 

Before dismissing this pleasant opera we 
must record our admiration for some of the 
principal artists engaged. Mr. Willie Edouin 
as ‘“‘ Sergeant of the Governor's Police” gave 
once more an inimitably eccentric sketch. 
But his was always true comedy as opposed to 
buffoonery, and though he had not quite the 
same scope for his talents as he had as the 
Doll-maker in ‘“‘ La Poupée,” he contrived to 
make very prominent and amusing a part 
which in any other hands might have gone for 
nothing. Mr. John Le Hay was also admirable 
as the Governor, and Miss Stella Gastelle as 
the Governor's Wife, and Miss Aileen D’Orme 
as Nella.both sang and played almost to per- 
fection. Miss Stella Gastelle, indeed, was so 
interesting both as vocalist and actress, that 
one regretted that she was not more frequently 
en évidence. P 

* 


ok 

At the concert of the Strolling Players’ 
Amateur Orchestral Society at the Queen’s 
Hall, on Friday evening, February 24, there 
was a crowded attendance, every seat in 
the capacious auditorium being apparently 
occupied. Conformably with the traditions of 
this go-ahead Society an entire novelty was 
introduced in the shape of an orchestral suite 
entitled ‘“‘ Scénes de la Féerie,” by Massenet. 
This suite was written in 1882, and first 
performed at the Chatelet Concerts in Paris 
under the direction of M. Edouard Colonne 
(whose portrait and biographical notice 
appeared in Tue Lute, dated November, 
1896), The four movements of which it 
consists are ‘‘ Cortége,” “ Ballet,” ‘* Apparition,” 
and ** Bacchanale.” Each of these numbers is 
instinct with the lively imagination and 
delightful manner of M. Massenet. The 
opening movement is scored for a specially 
large orchestra, which includes parts for E flat 
clarinet (generally confined to military bands), 
an alto saxophone, four trumpets, four 
trombones and a basstuba! The “ Ballet”’ is 
of the descriptive rather than the dansant 
variety, and the third movement, ‘‘ Apparition,” 
is very weird and uncanny. It is supposed to 
‘represent the passage of a person down the 
River Styx in Charon’s boat, when he is 
surrounded by phantoms of all kinds. The 
apparition of his lost love occurs among the 
manifestations, and her advent is signalised by 
a very beautiful solo on the French Horn. 
The last movement, ‘“‘ Bacchanale,”’ appears to 





be a kind of Witches’ Sabbath, but it need 
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scarcely be added that amid much startling 
matter the composer does not fail to soothe his 
hearers by some passages of lovely melody. 

* a 


Tue rest of the programme was devoted to 
more or less familiar material, the Symphony 
“From the New World” (Dvorak) being 
played with surprising accuracy and nicety of 
interpretation under the judicious guidance of 
Mr. Norfolk Megone, the Society’s experienced 
conductor. Mr. Harold Garstin excellently 
performed to a well modulated accompaniment 
Schumann's Concertstiick for pianoforte and 
orchestra in G major, and subsequently a solo 
from a piano suite of his own composition. On 
this occasion there were two lady vocalists, 
Miss Lucia Fydell, and Miss Hope Morgan. 
The first-mentioned sang with almost ideal 
expression, clearness of intonation, and 
management of the voice, an air by Paisiello, 
and the proceedings terminated with the 
“Valse des Fleurs” from Tschaikowsky’s 
celebrated ‘‘ Casse-Noisette”’ (‘* Nutcracker "’) 
Suite. The Strolling Players’ Orchestra has 


made great strides in the last few years. It has 
our cordial congratulations and good wishes. 
* * 


bs 

Tue Saturday concerts at the Crystal 
Palace were resumed on February 26, when 
the audience was encouragingly numerous 
and appreciative. One novelty was intro- 
duced, namely, Mr. W. Wallace’s Symphonic 
poem, “Sister Helen,’ so-called after 
Rossetti’s ballad. The young Scottish 
composer had previously produced four of 
his compositions at Sydenham, where, as 
elsewhere, he is 
the respect of musical judges. His ‘Sister 
Helen” is fully on a par with his former 
ventures in the domain of orchestral writing, 
and the work and its composer, who himself 
conducted, were both cordially applauded. 
The programme opened with Beethoven's 
Eighth Symphony, and Mr. Ernst von 
Dohnanyi was the solo pianist of the afternoon. 
He played Liszt's Concerto in E flat with 
brilliance and fire, in addition to three 
unaccompanied pieces which he contributed 
later on. Mr. Ben Davies was the vocalfst. 

a * 
* 

AT the Queen’s Hall Symphony Concert the 
same afternoon the programme suffered from 
its excessive length, otherwise -there was 
nothing to find fault with. A curious little 
‘* Episode for Orchestra,” depicting the journey 
of the Three Holy Kings through the desert, 
by the Swedish composer, Emil Sjégren, proyed 
interesting enough. It was played for the first 
time in England. Mr. De Pachmann earned 
a triumph and rapturous “ recalls” after his 
solo work in Chopin’s piano Concerto in F 
minor, Miss Isabel MacDougall, the vocalist, 
sang with great taste a selection from Gliick’s 
‘‘ Orfeo,’’ and she subsequently contributed an 
air by Scarlatti (arranged by Mr. J. A. Fuller 


beginning to command: 





Maitland, and a thoughtful setting, by Mr. 
Arthur Hervey, of some verses entitled 
“ Nirvana.” It will thus be seen that the 
musical critics of The Times and The Morning 
Post both appeared as composers. 





THE STROLLING PLAYERS’ 
AMATEUR ORCHESTRAL SOCIETY. 


On February 24 this Society gave.its seventy- 
third concert, and this seems a good opportunit 
to give our readers a little information with 
regard to one of the finest musical organisations 
in the kingdom. The Society was founded in 
1882 by Mr. Norfolk Megone, who relinquished 
the conductorship of the Royal School of 
Music Orchestra in order to devote his attention 
to the new Society. The first concert was 
given at the School of Dramatic Art, Argyll 
Street, on December 13, 1882. The support 
given to the Society, however, increased so 
rapidly, good amateur players readily joining the 
orchestra, that it was found necessary to secure 
a larger Hall. The success of the Society and 
the rapid influx of members, soon enabled the 
Committee to engage St. James’s Hall for the 
Ladies’ Concerts, the Smoking concerts being 
held at St. Andrew’s Hall, Newman Street, 
Oxford Street, and the Princes’ Hall, Piccadilly. 
The band now numbers 120 performers. 

The concerts are now given at Queen’s 
Hall, and the rehearsals take place at St. 
Andrew's Hall. In addition to the numerous 
members’ concerts many extra performances 
have been given for the benefit of charitable 
institutions. The Strolling Players’ Orchestra 
has been the first Amateur Society to give per- 
formances of various important new works, by 
composers of European fame, for the first time 
in England. It has also introduced to the 
public vocalists who have since attained 
celebrity. 

As the Society progressed the quality of the 
orchestra steadily improved, and the examina- 
tion which all new applicants have to pass has 
been made sufficiently seyere to insure the 
admission of only competent players. The 
public appreciation of the Concerts is shown 
by the overflowing audiences which they 
attract. The Committee have been encouraged 
by most favourable notices in the English and 
Foreign Press, by which the Society has been 
frequently described as one of the leading 
Amateur Orchestral Societies in Europe. 

The nucleus of a good musical library has 
been formed, some 190 orchestral works having 

‘been already acquired by presentation or 
purchase. The President of the Society is His 
Royal Highness Field Marshal the Duke of 
Cambridge, and the list of Vice-Presidents. 
includes the Duke of Teck, the Lord Mayor, 
and the Earls of Radnor, Mar, and Londes- 
borough. The Chairman of the Committee is 
Lord Herschell. It is impossible to close this 
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brief notice without recording our admiration 
for the manner in which Mr. Norfolk Megone, 
the conductor, has worked up the artistic status 
of the Society since he took it in hand. The 
ever increasing public support, and the con- 
fidence of his Committee bear witness to his 
value as a man and a musician. 








MORALS FOR MUSICIANS. 
No. 25. A SHOCKING AFFAIR. 

A Tenor who habitually sang out of tune 
accepted an engagement to appear at a Penny 
Reading in the Parish Room of: Cole-in-the- 
Hole. 

On his arrival the Vicar said, “I must warn 
you that the building is somewhat out of 
repair, and that it will not be necessary for 
you to sing loudly. In fact, were you to do 
so, I could not answer for the consequences, 
since the reverberation engendered by a 
strongly sustained chest note might cause the 
roof to fall in.” 

‘*Be under no apprehension,” replied the 
Tenor, grandiloquently, ‘I shall suit myself 
to the requirements of the Hall.” 

‘“ Hall,”’ muttered the Vicar; ‘ he will soon 
find out what sort of a ‘hall’ it is!” 

On the appointed evening the Parishioners 
arrived two, and sometimes three, at a time. 
The excitement was tremendous, for it had 
been noised abroad that the celebrated Artist, 
Signor Squallini, of Peebles, had condescended 
to edify the sparse population of Cole-in-the- 
Hole. The Parish Room was crowded. Only 
about nine or fourteen benghes were empty. 
After a recital of “ Casabianca” by the Vicar, 
the great Tenor came forward to sing amid 


hushed expectancy. His penultimate A caused |° 


one of the windows to fall out, and in a terrified 
whisper the Vicar begged him to moderate his 
transports in subsequent solos. 

The Curate next gave his favourite imitation 
of a carpenter sawing off the leg of a chair, and 
when after some brisk pantomime he cunningly 
dropped a ruler on the floor enthusiasm knew 
no bounds. It was now, once more, the 
Tenor’s turn, and so fortissimo was his method 
that the Vicar’s wife gazed up at the rafters 
and looked at her husband with the utmost 
concern. But neither she nor he were prepared 
for the misfortune which overt them. 
Whether owing to the fact that a window had 
been broken and thus caused a draught of air 
to play about the vocalist, or whether the latter 
had forgotten his warning in enthusiasm for his 
Art, certain it is that he sang so furiously and 
so lamentably out of tune that the sides of the 
edifice suddenly collapsed, burying beneath 
them not only the wicked warbler, but also 
such unfortunate Parishioners as were not 
sufficiently nimble or near the door to escape. 


Mora... 
Even walls have ears. 





GUILD OF CHURCH MUSICIANS. 





OFFICERS AND COUNCIL FOR THE YEAR 1899. 


President : The Very Rev. Francis Picou, D.D., 
F.G.C.M., Dean of Bristol. 

Warden: J]. H. Lewts, Esq., Mus. Doc., D.C.L. 

Registvay and Treasurer: Gxo. R. JELLICoR, Esq., 
F.G.C.M. 

Libvarian: Gro. Frepk. Burr, Esq., M.S.A., 
F.G.C.M. 

Auditors: G, A. Wavker, Esq., F.G.C.M., and 
Rost. H. Tickue, Esq., F.G.C.M. 

Board of Examination: J. H. Lewis, Esq., Mus. 
Doc., D.C.L.; Grorce Prior, Esq., Mus. 
Doc., F.R.C.O.; J. M. Bentiey, Esq., Mus. 
Doc., F.R.A.M. ’ 


Council ; 

The Rev. Prebendary WHEELER-ALDRIDGE, 

F.G.C.M. 
The Rev. H. L.. Norpen, F.G.C.M. 
The Rev. J. T. Bincrey, L.R.A.M. 
The Rev. Frepericx Hastocn, F.G.C.M. 
Lt.-Col. Wyon, F.G.C.M. 
GeorceE R. Jetuicog, Esq., F.G.C.M. 
Gro. F. Burr, Esq., M.S.A., F.G.C.M 
J. H. Lewis, Esq., Mus. Doc., D.C.L. 
GeorGE Prior, Esq., Mus. Doc., F.R 
J. M. Bentvey, Esq., Mus. Doc., F.R. 
C, E, Attu, Esq., Mus. Doc., F.G. 
ARTHUR Henry Brown, Esq., F.G.C.M. 
G. E. Lyte, Esq., F.G.C.M. 
GeorceE A. Stanton, Esq., F.G.C.M. 
R. H. Tickre, Esq., F.G.C.M. 
WIkInson TownsEnD, Esq., F.G.C.M. 


.C.O0. 
A. 
Cc, 


=O 


ConsTITUTION, Laws, &c. 


It was decided at the Conference that there 
be no alteration in the Constitution, Laws, or 
Examination Syllabus for the present year. 


New Lirz MemBers. 
Ernest H. Baxter, Esq., F.G.C.M. (proposed 


‘by the Warden). 


C. W. Randle, Esq., F.G.C.M. (proposed by 
the Warden). 


New MEMBERS. 
Walter E. Moore (proposed by J. Smedley 
Crooke, Esq., F.G.C.M.). 
A.J. Burchill, Esq. (proposed by the Warden). 


Bronze -MEDAL. 


The Bronze Medal for the best Kyrie, with 
Gloria Tibi and Gratias has been awarded to 
Arthur Harvey, Esq., F.G.C,.M. 


New Svusscrispers To “ Tue Lute.” 


H. D. Crofton, Esq. 


d. 
hes 6 
William Nicholls, Esq. ... : 6 


Yve 















eet 2h esp ae 





784 THE LUTE. 


[Marcu 1, 1899. 








AnnuaL GuILp SuBScRIPTION. 

The Members, Associates, and Fellows will 
greatly oblige by sending their annual subscrip- 
tions to the Warden. 


DonaTION TO THE G.C.M. Funps. 


S. 
H. H. Lacey Smith, F.G.C.M.... us, 


d, 
) 
Diptoma ExamMINaTIONs. 

The following arrangements have been made 
for the holding of the Diploma Examinations 
for the titles A.G.C.M. and F.G.C.M. 

April 6 (in the Council Room), London. 

April 24, Leeds. 

une 15, Birmingham. 
une 19, Liverpool. 
uly 6 (in the Council Room), London. 

July 10, Manchester. 

The new Calendar contains a complete set of 
the Examination Papers used at the last 
Examination. A copy has been sent to all 
Members, Associates, and Fellows not in 
arrears with their subscriptions. 


CuurcH GuILps’ UNION. 

The Annual Conference of the Union was 
held at the Church House, Dean’s Yard, 
Westminster, on January 26, when the musical 
arrangements were under the direction of the 
Guild of Church Musicians. 

PROGRAMME. 
PIANOFORTE 


Rene . “ Grand Overture ” McEvoy. 


Dr. Lewis and Mr. M. LEnpon-BENNETT, F.G.C.M. 
SonG ..  “O Divine Redeemer” .. 
Miss WINIFRED SAUNDERS. 

“ Largo in G” 

Miss FLORENCE Mays. 
ee -» “Song ofthe Bow”  .. F. Aylward: 
Lt.-Colonel H. THorNtTon Wyon, F.G.C.M. 


Lecture ‘ The Organists of Westminster ” 
Dr. J. M. BentTuey, F.R.A.M. and F.G.C.M. 


PIANOFORTE i ” 
Selne Grand Overture McEvoy. 


Dr. Lewis and M. Lenpon-BennettT, F.G.C.M. 
Sona .. ‘* How Beautiful are the Feet ” Handel. 
Miss WINIFRED SAUNDERS. 
} ‘* Andante from Mendelssohn’s Concerto.” . 
Miss FLorRENCE Mays. 


In the Church Times of February 3, we read : 
‘‘The proceedings of the evening were con- 
cluded with a delightful selection of vocal and 
instrumental music, given by Members of the 
Guild of Church Musicians, under the direction 
of Dr. Lewis, the Warden.” 

The Warden of the Guild of Church 
Musicians, in giving the names of the holders 
of Degrees from the University of the South, 
in an address before the members, reported in 
Tue Lute, included the name of the Sub- Dean 
of the Chapels Royal. The Rev. Dr. Tremlett, 
D.C.L., Vicar of St. Peter’s, Belsize Park, N.W.., 
Commissary to the University, writes to 
Lewis as follows: “It was the Sub-D 


Vi0LIn SOLO Handel. 


SonG 


VIOLIN 
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father, Edgar Shepherd, Esq., M.D., who 
received the degree of D.C.L., and not the 
Sub-Dean.” 








VICTORIA COLLEGE OF MUSIC. 


Tue Governing Council beg to acknowledge 
the receipt of life-size portraits of Beethoven 


Esq., M.S.A., Member of the Corporation, to 
hang on the walls of the class-rooms of the 
College at 42, Berners Street, W. Mr. Geo. R. 
Jellicoe, F.G.C.M., another Member of the 
Corporation, has also kindly promised a 
handsome picture for the same purpose. 








THE LUTE “COMPETITION.” 


WE regret that we cannot this month award 
any prize.. For some extraordinary reason 
our readers seem to have fought shy of en- 
deavouring to supply a piece of verse which 
should introduce the names of some composers. 
Such few attempts as have been made are so 
poor as not to deserve any prize. In fact they 
rather deservea fine! The following is perhaps 
the least bad of the ‘ poems,”’ but it is so 
diametrically opposed to all ideas of good taste 
and refinement that we certainly shall not hand 
the 10s. to the author. Asa kind of gruesome 
joke the thing has its value, but we did not ask 
for jokes, on the contrary we asked for “ literary 
and poetical construction.” ; 

Now Handel, Mozart, Gluck, Schubert and Haydn, 

Are all of them sure to enrapture a maiden. ; 

But Beethoven, Schumann, Brahms, Wagner and Raff, 

Appeal more to “‘ grown-ups” without any chaff. 

So let us be thankful without any haste 

That we’ve Grieg or Corelli according to taste: 

But as for old Bach he the fav’rite should be, 

For he’s sweet as an apple and deep as the sea. 

As we do not award a prize to this author, 
we will spare his blushes, and not give his 
name and address. The other contributions 
did not even scan properly. 

It now appears as though there were little 
desire on the part of our feaders either to 
suggest original competitions or to engage in 
them when suggested. With some disappoint- 
ment, then, we revert to our original ‘‘ missing 
word,” which has never failed to attract 
competitors. In suggesting a new form of 
puzzle, we were only actuated by the wish to 
impart a little wholesome variety into the 
proceedings. But it ae that variety is 
not demanded, so we will go back to the old 
order of things, and the coupon for this 
month’s “ missing word ” will be found on the 
cover as usual, 

Any man, woman or child may send in as 
many answers as he, she, or it please, but each 
attempt must be made on the current Coupon 
filled in with the full name and address of the 
\sender, and reach this office on or before 
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“CHRIST THE LORD IS RISEN TO-DAY.” 


Mark 16. 2.0. _ Anthem for Easter. 
or. 1 20. * JOHN FRANCIS BARNETT. 
LONDON: 


Cor. | 20. 
Matthew 28.7. 

PATEY & WILLIS,44,GT MARLBOROUGH St,W. 
Allegro ma non troppo. ¢: 188 
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day of the week, They came un _ to se . pul. chre 


of the week, They came un _ to se _ pul. 
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= Sieve Orchestral parts of this Anthem for smal! Orehestra are published. 
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CHORUS. 
(Angel Voices) 


Soprano. : 
Al_le — tu - jah Al_le _ Al_le —lu 


Al_le ~ la ~ jah Alle ~ 


Al-le — lu - jah Al—le _ Al _le_1a 





Al_te ~ Iu-jah Al_ le ~ lu_jah  Al-le_la j Alle - lu_jahAl_le_ 
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SUPPLEMENT TO MARCH, 1899. 








VICTORIA COLLEGE OF MUSIC, LONDON. 





The Directors of the Victoria College Corporation, Ltd., 
have issued the following pass list in connection with the | 
Practical and Theoretical Examinations one held at | 
the various centres. | 


DIPLOMAS. | 
| 


AssociaTEs (A.V.C.M. anp A. Mus., V.C.M.). | 

Piano.—Laura Dodsworth, Florence Ditch- | 
burn, Elizabeth E. Brittain, Alice . Adamson, 
Elenore C. B. Urwin, Ethel - Russell, 
Frances M. Brown, Bessie Morris, Avice L. | 
Butterfield, Maude E. Robins, William Kirk- 
land, Flossie L. Jones, Frank H. bbcatin dat 
Ada Haworth, Richard Howarth. 


Organ.—Richard Orr, E. W. Gayton, Ada L. 
Cradock, Florence Smith. 


Solo Singing.—Alice M. Wainwright, James | 
H. Gregory. 


Violin.—George A. Collins. | 
Clavinet.—Walter Cole. 


Advanced Theory.—Harry Davies, Hannah | 
Welch, E. Davies. 


LicenTiATES (L.V.C.M. ano L. Mus., V.C.M.). 
Piano.—Charles H. Ellson, Gertrude Butter- 

worth. 
Violin.—Annie M. Martin. 
’Cello.—James H. Bennett. | 
Organ.—James H. Gregory. ; 
Solo-Singing.—George L. Wainwright. 
Advanced Theory. — Edwin Sage, Arthur | 

Fewster. | 


MEDALLISTS. 


Certificate of Bronze-Medallist. Ada Haworth. 


Diploma cf Gold-Medallist.— Florence J. 
Wassell, Minnie Foster. 


Loca, CentTRE MEDALs. 

Bronze-Medal.—Sarah Ann Willis (South- | 
ampton), Ethel J. Mayall (Manchester). 

Silver-Medal_—Mary E. Parkhurst (South- 
ampton), Mary E. Dickinson (Manchester). 

One Guinea, Geo. Fredk. Bury Prize.—Gladys | 
M. Pope (Birmingham). 

Book Prize.—Rachel Gibbon (Pontypridd), 
Eunice M. Nicholls (Birmingham). 


CERTIFICATES. 


MIDDLESBRO’ CENTRE. 
Piano, Primary. —Ernest Green. 














Piano, ¥unior.—Alice M. French, Maria Allan, 
A. Thorpe. 


Piano, Intermediate.—Violet-D. Love, Ernest 


| Bedford, Helen M. Hutton, Margaret Ditchburn. 


American Organ, Funioy.— Elizabeth Wilkinson. 
Solo Singing, Advanced Senior, — Jane A. 
Macdonald. 
Hetton-Le-Ho re. 


Piano, Primary.—Charlotte Gardner, Ida M. 
White. 


Piano, Funior.—Jennie S. Elliott, Thomas 
Harper. 


Piano, Senior.—Jane M. Seymour, Minnie 
earce. 


American Organ, Funiov.—Thomas Harper. 


METROPOLITAN. 


Piano, Primary. — Mary Morris, Dorothy 
| Morris, Frances B. Campbell, Mary Barratt, 
| E. G. Roberts. 


Piano, Funior.—Emily Goddard, Annie Le 
Clercq. 


Piano, Intermediate.—Annie Mawe. 
Piano, Senior.— Maude B. Armstrong. 


Piano, Advanced Seniorv.— Florence M., 
Armstrong. 


Mandoline, Funior.—Arthur Middleton. 
Mandoline, Intermediate.—Heygate Challis. 


GuisBoro’ CENTRE. 
Violin, Intermediate—W. P. Bolton, Gordon 
Cooper. 
Port EizaBeEtTH CENTRE, 


Piano, Funior.—Daisy Marks, Bessie Coutts, 
Hilda Keats. 


Piano, Primary,—Gertie Guthrie. 
Piano, Intermediate.——Rosie Reichman. 
Piano, Seniov.— Gwendoline Stephens, Mary 
Trebble. 
DarwEN CENTRE. 
Piano, Primary.—Alice Edge. 
Piano, Funior.—Mary A. Duckworth, Gran- 


ville Milner. 


Piano, Intermediate.— Betsy Entwistle, Mary 
H. Yates, Violet Robinson, Albert Fish. 


Violin, Primary. — Robert Yates, Edgar 
Lamster, William F. Whittaker. 


Violin, Intermediate.—Joseph Haworth. 
Violin, Senior.—Violet Robinson. 
Organ, Funior,—Richard T. Kershaw. 


MIDDLETON CENTRE, 
Piano, Primayy.—S,. Foster, Annie Kenyon. 
Piano, Funior.—Clarence W. Porter, Clara 


| Holden, 
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Piano, Intermediate.—]. A. Chapman. 


Piano, Senior.—Bertha Cocker, R. Partington, 
R. Winterbottom. 


Legeps CENTRE. 


Piano, Primary.—Winifred Hayes. 
Piano, Funioyr.—Harry Hudson. 


Piano, Intermediate.—Olive Harrison, J. R. 
Platt. 


Piano, Senior.—Gertrude Shearman. 


BIRMINGHAM CENTRE. 


Piano, Primary.—Clara Cartwright, Eliza L. 
Chilton, J. Cartwright, Lizzie Parkes, Edgar 
Oliver, . Beckett, Harry Evans, Clara 
Skidmore, Eunice M. Nicholls. 

Piano, Funior.—Frances A. Griffiths, Maud 
A. Craythorne, Lily Round, W. Norwood. 

Piano, Intermediate.—Ethel C. Swann, Kate 
A. Freeman, Harold Wooldridge. 


Piano, Senior.—Evelyn M. Isaac. 


Piano, Advanced Senior.—Gladys: M. Pope, 
Alfred Morgan. 


Violin, Primary.—H. A. Hooley, Rosetta 
A. Hooley. 


Violin, Intermediate—H. W. Nye. 
Violin, Advanced Senior.—Alfred Morgan. 
American Organ, Primary.—Ruth E. Green. 


Hutt CENTRE. 


Piano, Primary.—Chrissie Howell, Cyril =. 
Dealtry, Cora Tebb. 


Piano, Funior.—G. Walker, Lucy H. Jackson. 


Luton CENTRE. 


Piano, Funior.—Florence Arnold. 


Piano, Intermediate.—Emily E. Cooper, Alice 
M. Kiteley. 


Piano, Senior.—Florence A. Guiver. 


LEICESTER CENTRE. 
Piano, Primary. — Florence M. Stevens, 
Frances B. Bates. , 
Piano, Funior.—Louie Peberdy, Ada M. B. 
Bailey, Charles Coleman. 
Piano, Intermediate-—Mary L. G. Ellis. 


LIVERPOOL CENTRE. 


Violin, Primary.—Ada Whitehead. 

Violin, Funior.—Lucy E. Jowett. 

Piano, Primary.— Lydia E. Whitfield. 

Piano, Funior.—Lily Morris, Amy G. Strype, 
Leah B. Walker, Adelaide T'weedle, Walter 
C. Whitehead, Mary H. Mutch; Margaret H. 
Beard, Mary E. Hicks, W. Reynolds, Mary 
Moynagh. ‘ 

Piano, Intermediate.—F lorence Scholes. 





Piano, Senior.—Jessie A. Lloyd, Gertrude 
Woods, ~ 

Mandoline, Advanced Senior. —Gertrude E. 
Green. 


Norwich CENTRE. 


Piano, Primary.—Claribel L. Jary, Mabel M. 
Blaxell. 


Piano, Funior.—Lily M. Mortimer. 
Organ, Intermediate.—T. H. Heather. 
Violin, Intermediate.—Maude A. Turner. 


DowNHAM CENTRE, 


Piano, Primary.— Sadie Barker, Alice R. 
Bennett, Miriam Long, Harriet Bussens, 
Agnes M. Mills, Dorothy Burgess, Dorothy 
I. Mills, 

Piano; Intermediate.—Edith M. Traylen. 

Piano, Senioy.—Hortense Pascal. 


SoUTHAMPTON CENTRE. 


Piano, Primary.— Rosina Layton, Beatrice 
H. Lush, Ivy L. Braybrooke, Elsie Morgan. 

Piano, Funior.— Constance Bishop. 

Piano, Intermediate.—Bijou Linzee. 

Piano, Senior.— Edith Permain, Lottie Wilson, 
Sarah A. Willis, Lilian A. Walkling, Mary 
E. Parkhurst. ; 

Organ, Funiov.—Catherine B. Greenwood, 

Organ, Senior.—-Walter E.. Sandy. 

Solo Singing, Senioy.—Maud Dillon. 


Bgevrast CENTRE. 


Piano, Funior.—James McKee, Isabella Hill. 
Piano, Intermediate—A. V. Durand. 

Piano, Senior.— Emily McKee. 

Organy Funior.—W. R. Williams. 


Guascow CENTRE. 
oe 


Piano, Primary.—Marion B. London, Annie 
Cullen. 

Piano, Funior.—Sophia Winchester, Nettie 
M, Henderson. 

Piano, Senior.—Ina Duncan. 


DeEvonPoRT AND STONEHOUSE CENTRE. 


Piano, Primary.—Hilda M. Rowe, Gertrude 
R. Ree, May M. Bond, 
Piano, Funior.—Alice E. Trenaman, 


Piano, Intermediate. — Mabel E. Latham, 
Maude R. Perkins. 


Piano, Senior.—Elizabeth F. White. 
Violin, Senior, —J_orina Kelynack. 














rude NOTTINGHAM CENTRE. 


Piano, Intermediate.—Florence Truman. 


BrisToL CENTRE. 


Piano, Primary.—Florence C. J. Bartlett, 
John King. 

Piano, funior.—Dora M. Bubbear, Celia F. 
Turner. 


Wiican CENTRE. 


Piano, Primary.— Agnes Hetherington, J. 
Monks, E. Butterworth, J. Bootle, J. Houghton, 
P. H. Britton, Elsie Partington, Sarah A. 
Evans, Florence E. Readshaw. 
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Violin, Primary.—R. Wadsworth. 
rothy 


Violin, Funior.—E. Yates. 

Violin, Intermediate—May Jackson, Martha 
H. Harrison, Oscar Harrison. 

Violin, Senior.—Charles Heyes. 


RicHMOND CENTRE (S.W.). 


atrice 
an. 


Piano, Primary.— May Crawford, Dorothy 
Bird, Ida Bird. 

Piano, Funior. — Kittie 
Wharton. 

Piano, Intermediate.— Katie V. Sahler. 


Richmond, Ida 


ilson, 
Mary 
MANCHESTER CENTRE. 


d. Piano, Primary.—Clara Smith, Ada Robinson, 


May Roddis, May C. Ryder, T. A. Reynolds, 
Edith J. Little, Cissie Cohen, Sarah E. White- 
head, Ethel Ellis, Emily Parkinson, Maggie 
Swain, Lillie Robinson, Mary E. Livingston, 


Lily M. Dawe, Harriet Bolton, J. Edwards, | 


Maud P. Baxendale. 

Piano, Funior.—A. D, Shakespeare, J. W. 
Chapman, W. S. Brown, Mary E. Jones, S. 
Stafford, Mary A. Haugh, Annie Middleton, 
Sarah A. Schofield, J. Saxon, Annie N. 
Fischbach, Ada H. Consterdine, Isabel Jones, 
Alice Auty, Minnie Jackson. 

Piano, Intermediate.—A. H. Chiverton, Annie 


Hill. 


Annie 


Hall, Adelaide Watts, Beatrice A. Batley, 


Nettie Lucy Sindrey, T. Helnn. 


Piano, Senior.—-J. T. Braddock, Emma Tyler, | 


J. S. Collinge, Florrie Handley, P. Andrew, 
B. Wolstencroit. 
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_ | Sheldon, H. Donnelley, J. Bayliss, W. Leech. 


Piano, Junior.— Annie Dickinson, R. Atherton. | 


L. Chiverton, A. Booth, J. Chadwick, B. L. 
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| Piano, Advanced Senior.—]. S. Collinge, Mary 
E. Dickinson, J. Hurlston. 
Violin, Primary,—T. A. Reynolds, Lucy 


Violin, Junior.—Annie Clayton, J. E. Ogden. 
| Violin, Intermediate—J. Ramsbottom, Bertha 
W. Leyland, C. J. Watts. 


Solo Singing, Intermediate—Edna Bancroft. 


BLackpooL CENTRE. 


Piano, Primary.—Sarah Billington, Leabertha 
| A. Garnett. 


| TWICKENHAM CENTRE (S.W.). 


Piano, Primary.—Ella Winser. 
Piano, Intermediate.—Elsie M. Firth, Carrie 
Wood. 


Piano, Seniov.—Mabel E. Isaacs. 


MACCLESFIELD CENTRE. 


Piano, Primavy.—Lilian Patterson, Lillie 
| Breese, Kate E. Cooke. 
Piano, Funior.—S. R. Ludlow. 
BLACKBURN CENTRE. 
Piano, Primary.— Mary Holder, Annie 


Brierley, Nellie Hacking, Mary A. Haworth, 
J. Sharples, Sissie Marsden, Sissie Eddleston. 
Piano, F$unior.—H. Duckworth, J. Lyons. 

Piano, Seniovr.—H. Walsh. 


Mandoline, PP i ek -- J. Fenton, Gertrude 
Adamson, arian H. Wilkinson, J. G. 
Hodkinson. 


Mandoline, Intermediate.——Jane Leech. 


CHINGFORD CENTRE. 


Piano, Intermediate.—Alice D. Churches, Alice 
M. Cook, J. Rushbridge, Hilda M. Hughes. 


The Examiners were: Dr. J. H. Lewis, 
Dr. George Prior, and Dr. J. M. Bentley. 





The New West End College premises are 
situated at 42, Berners Street, Oxford Street, 
London, W. 


Instruction given in every branch of music. 
Terms moderate. See Educational Prospectus 
for list of Professors. 











MiLeE. JEANNE NUOLA. 





